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A
BESCRIPTIONS < OF THE CARVINGS.

I. THE SPIRALS.

On the flat rocks in the river bed, opposite the West
Group Plaza: are & numbef of petroglyphs in the form of spirals
and parts of spirals. Here the limestone bed rock is stratified,
rising slightly toward the river, and one of the exposed bedding
planes provides an ideal flat area for the carvings.

The surface 1s decidedly rough and pitted due to sub-
mergence during the rainy months of the year.  Two of the spirals
are crossed by cracks in the rock, which evidently occurred after
the carvings were made. In fact,a considerable number of the
total are on stone which was broken off from the bed rock on
which the others are carved, as may be seen in Fig. 1. All were
probably carved oﬁ.one continuous surface of bed rock.

The lines of the petroglyphs are sunk into the stone,
the erosion obliterating evidence of the method used. Theilr
width is from 2 to 2.5 em.,, while their depth is about .5 cm.
or less. There is no bulging of the stone between the lines.

Almost all the lines form parts of spirals, there being
some 40 spirals in all, arranged irregularly. The most common
form is two adjacent spirals joined by a line which reverses the
direction of the curve. The two spirals are sometimes about the
same size or one may be considsrably larger than the other.

Meny of them have a remarkably even and symmetrical curve. In
diameter the spirals vary from 10 to 45 cm.; the total length of

any two connected spirals ranges from 32 to 84 cm.
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I1I. THE CLIFF CARVING.
The carving shown in Fig. 2 is on a roughly vertical
limestone cliff facing nertheast. It lies about 200 meters to

(N-1, V-2 emd V-3

the southeast of the “W¥=—grousfef house mbandsx'in the southeast

section of the rp_l}ns.:' There are irregular horizontal bedding
Dlanes above and below, but the area occupied by the carving
itself is free from these cracks,because it was worked to its
am arficiciol
present form and given R smooth surface. As the spectator faces
the cliff, the two main parts of the carving are a large Maya
day sign "Ahau" on the left and & grotesque head on the right.
There was probably a corresponding head to the left of the Ahau
glyph, but this area has scaled badly and is now merely a rough
surface. However, several lines survive in this rough area,
especially as cross-hatching at the top. The rest of the carving
C amd ) ] .
has suffered little from erosion?‘siﬁee traces of paint were
found on some lines and surfacés. |
Maler made a rough drawing of the figureﬁl but evidently

did not examine ﬁéZQ at close range, because he omits details of
the hieroglyph and shows a head facing toward the glyph instead
of away from it as is actually the case. This inaccuracy 1is
easily explained by the indistinctness of the figures when seen
from the ground. It was only by the use of a wooden tower and
by very careful examination that the lines could be made out,
especially those of the grotesque head.

1. Maler, Teobert -- "Researches in the Central Portion

of the Usumasintla Valley" -- Memoirs of the
Peabody Museum of American Archaeology anc

Ethnology, Harvard University =-- Vol. T E iNos= L
-- Cambridge, 1901 -- fig. 16, p. 43.
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The cliff forms one side of a small ravine; on the
opposite side 1s an embankment, from the top of which an area
of house mounds stretches back from the ravine. The scrolls
below the Ahau sign are 4.65 m. above the base of the cliff but
aoout at eye level from the opposite house platform. The still-
existing parts of the carving as a Whole extend about 2.50 m.
from xmpximxkmitzm side to side and about 1.50 m. from top to
bottom.

The grotesaue head and the corresnonding blank area
on the other end are practically vertical in section; but the
entire central part, consisting of the glyph and the wide curving
| ovd )
bands on each side, bulges out from toﬁ\gp bottom. The vertical
cross section through the center is shown in Fig. 4. The line
of greatest projection runs along the base of the Ahau scroll

avee of
blocks. RBelow this, the free-hanging lines faceS downward at an

A

.angle of about 45 ; while above, the Ahau glyph itself and the
bar to the left face upward at about the same aﬁgle. Because of
this, the glyph can be seen from the ground only by mounting the
opposite house platform, from which the picture was taken. Due
to its backward slope, the glyoh was seen somewhat foreshortened
by the Mayas and also by the camera. .

The outline of the carving as a whole, except across
the bottom, stands in relief. Above the Ahau the carved surface
stands out about 15 cm. The face and headdress of phe god are

W de pth.
axe outlined in relief which varies from 1 to 7 cm./ All the
interior details are of cut or pecked lines apparently rubbed
to smoothness, but with a slight bulging of the rock between

the lines -- a feature not found in the spirals on the river

rocks. The bulging is greater between the lines of the head
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parts of the carving. Paint occurs (1) in sunken lines, (2) on

iy

than between those of the Ahau; the eye, especially, protruding
from side to side. The most pronounced bulging is that of the
curving bands on each side of the Ahau, egpecially the one on

the lef't, the upper part of which forms a shafp ridge. The width
of the incised or channeled lines varies from 1 to 2.5 cm.; their
depth is mostly 1 to 2 cm., although the shallowest lines are
only 3 mm.

There are remains of a brownish-red paint on various

the edges of surfaces in the relief and at ‘the corner where

relief meets the flat background, and (3) in a few cases on flat

\Ag}f S1g N E\EM £rhs/
surfaces within the fisures themselves. Traces of paint in lines
A

are found on several parts of the head and especially in the
free-hanging lines below the Ahau, where the overhang kept off
the rain. Paint on the edge of relief occurs on the projection
from the god's headdress and along the outexr side of the left
Uintepioe)
"U-shaped element"., Signs of paint on&surfaces are found on the
upturned part of the god's nose, on the lower part of the bar to
the left of the Ahau, and on two spots in the rough area to the
left of the "U-élement". From these occurrences 1t seems certain
that all the lines were originally painted red, and probably the
_carvimg ) <so doow‘ktd _ :
whole deﬁégn was, as was the case with Throne I, an entirely
different type of carving at this site.

Just to the left of the Ahau glyph is a "bar and dot"
numeral amounting to six. However, the dot or circle of the
number is smaller than usual and is opposite the upper end of the
bar instead of being opposite its center, as it should be for the

number six. It might be expected that a circle corresponding to

the upper one would be found similarly placed opposite the lower
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end of the bar, proaucing the number seven. But there is no
such dot; the surface'here is smooth and apparently uneroded,
and this area is occupied by the "U-element".

Furthermore, no dot could bé found opposite the center
of the bar, and from a close examination it anpeared that no
dot had ever been there. However, & rougzh area just below the
center of the bar, about 20 ecm. high and 25 cm. wide, stretches
across from the "U-element" into the bar. The line on the left
side of the bar curves in across this rough surface but the line
bounding the "U-element" is interrupted by it. It is possible
but not likely that another dot occurred hefeuéix?“ﬁwyﬁ whiesr
doT amd vhposite tHe cewter of ¥ he Gar-

The one dot xk which does appear is perfectly clear --
just as deep and plain, for example, as the circles forming the
eyes and the mouth of the Ahau.

Some measurements of the carving, taken from the middle
.of the lines in each case, are as follows:

Dot to left of bar -- 8 cm. side to side
7 cm.top to bottom
Outside of dot is 7 cm. to left of bar and
11 cm. below top of bar
Bar -- 12 cm. side to si@e at top
14 cm. side to side at bottom
83 cm. top to bottom
Between bar and outer circle of Ahau -- 6 Cnle
Outer circle of Ahau -- 72 cm. side to side
65 cm, top to bottom
Inner circle of Ahau =-- 45:2ide to side

%4 cm. top to bottom
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Circle around mouth -- 24 cm. side to side .
17 cm. ‘top to bottom
Mouth -- 8 cm. side to side
6 cm. top to bottom
Eyes -- round, 8 cm. in diameter
Central block_between scrolls -- 17 cm. top to bottom
Rectangular blocks under scrolls --
1l ecm. top té bottom
Tree vertical line under center of Ahau --
50 cm. long

"J shaned element" to right of Ahau --

. about 25 cm. side to side
Measurements on grotesque head:

Side of "U shaped element", through eye,

to front of nose -- 77 cn.
Top to bottom of upturned part of nose -- 38 cm.

Top of headdress above eye to chin

above beard -- 1.00 m.
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III. THE SACRIFICIAL ROCK.
This carving (Fig. 3 ) is on one of the rocks in the

river bed about 400 meters upstream from the spirals. The stone

“itgelf is of the same sort as that of the spirals and shows the
same pitted surface. This rock is also covered by the river
during the rainy season, which accounts for the roughened surface
and the apparently advanced state of erosion of the sculpture.
Qrathevr

The carved surface is a natursl bedding plane risiﬁé}steeply
toward the river.

Valer macde a drawing of the carving and named it the
"Sacrificial Rock".l The design, as it survives, consists of a
circular band cut into blocks at the top, within which are two

figures seated cross-legzed and facing each other. The figure

on the spectator's left is the best preserved of the two and

holds a large object, rectangular in outline, between himself

blocks of The

and the other figure. If there were glyphs in thexbofdering
[ pn i)
gi%gii, they are now entirely ercded away.

The lines forming the blocks and bordering circles
are simply sunk into the stone, like the spirals. The lines
are between 1 and 2 cm. wide and about .5 to 1 cm. deep, with
no bulging between the lines. However, along parts of the band,
the band and its blocks stand out in relief with respect to the
sunken background around the figures. The figures are sculptured

oy &

slmost entirely in relief, of which there, two degrees: they are
almost completely outlined in a relatively high relief of 2 or &
cm., obtained by cutting away the stone around them to this depth;
while interior details, such as arms, earplugs, etc, are raised

1. Maler, Teobert =-- op. cit. -- fig. 15, p. 4=2.
See also his Plate VII, (1).

-
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®in a relatively low relief of .5 to 1 em. A few parts of the
details, such as the thigh of the.left-hand figure, are outlined
}n sunken lines. The figure on the right is so completely eroded
that almost no details remain.

In the photograph, white chalk lines are used for sunken
lines and for the edges of areas in relatively low reiief; golid
white is used for the sunken background which outlines the figures
and the supports on which they sit, and from which the figures
and supports project in relatively high relief. Due to the slope
of the rock, the design is considerably foreshortened in the
photograph. Actually it is very little wider than it 1is high.

outTe
TheACircle cn—the—oubside—of—thebtoeks has a vertical diameter

of 1.64 m. and a horizontal diameter of 1.67 m. Thé:gfgcle
kordering the blocks on the inside has diameters of 1.5l m.
vertically and 1.35 m. horizontally. '

Above the circular carving the rock projects to a
point, near the left side of which is a wide sunken line. This
curved line stops at each end in a rough broken area & short
distance from the edge; but it may possibly have once continued
across to another part of the rock which has since broken o1t

It is, therefore, very uncertain whether the rock had its present

peculiar and rather symmetrical shape when it was carved.



Rock Carvings at Pledras Negras,
in the Southern “aya Region,

Maya culture 1is generally held to have reached ahigher
level of achiei@ent than that of any other American group, and 1t

is stl1ll supposed by certain diffustonists to have appeared in
; v T8 Aane {,"“‘-,' (,/,"A\ ‘

~ from—abyroad :
she New World more or less full blown,, Efforts to trace 1its

f “‘Uvr un

roots down to something really primitive have not been -as=yet .. : n

particulanly fruitful, either within the srea now dotted with ﬂxx:

aad Middle
characteristic Mava ruins, or within the larger quhmnl/American

reglon pfAhigh,cultur¢§.mﬂ

hevaw g md—crrtarm Moethe

ig;;;%&he prineipal things observed in th&me&&er ﬂhya sites
are A ¥ b ‘z £e £ g
which mark¥ them apart from.anvbhing elsewhere 75 the stvlesof

28 : 0
their stone reliefs and  the elaborate calenddric and astronmic

e | : ; The glyphs
.BFxLEREX systems imp&icit in bhehe roglyphs. ¢4 usualy form the

whole or an importsant part of the#¥ subject matter/ of the reliefs,

and cften, as part of the calculations, state a date in Maya

y ¢
1S

nhronoLogy wnlch appe&ps~to~he %ha GOntemporary with the cafving.TRJ

e £ ,7 f"l"f“-
¢ . $ .»,'..

-~ ¢
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There is no laok of evidenc@ that art stvles 1n

these stone carvings changed as time went on. The classic
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at one site, Holmul,
In respect to ceramics,/a sequence of pottery has been

traced by Vaillant mkxmmexzikm to anbegemmdmng sarly period in

: and are not confined to the Yaya area
which non-llaya elements are recognized, bub they are not primitive/

Uaxactun,
At andther, pxmzixs precisely the same thing has been done for

- architecture by Ricketson. Tye Uaxactun'pyramid is an extraordinarilly

Ricketsom, 1927-1928, pp. %04-312\, [ £55)

plaborate affair. Its presence in that slte which contains the

earliest carved dates (two portable jade objects excepted), and the

Combrstule..
stratification of floors there observed, 'assure us that this
But—it—feollewed = déposit ; “showing-xawexeRaxazkaxs

n@teh
stuccoed gem is early and not late/ Mayqﬁ? Vaillert—tere-also
irxaddition to its 'cohtindous distribution,

There 1s sane reason to think, therefore;Zthat classical

7 s _.

Maya cultﬁres dev’e/lpped on the spot, gmikexaprizLfeamxiks but not from

épllbrizpitive base, If this is true, 1t is not fair &o-—






— “BukLtx But it followed a depos it containing pottery and clay

Tigurines of which Vaillant says "Summing this material up, it

seems to be, in pot form, non-Maya, but in plastic art, just emerging

into that type called Maya.,

Although the Maya region is very poorly known, except

at certain key sites, other than from surface observation, the Holmul

and Uaxactun data for ceramics and architecture strongly point to

the conclusion that classically Maya tralts, in these and other .
knewn
categories, arose within the &xxx area of their/distribution, and

on a base which was far from primitive.

These remarks seem advisible in view of the fact
sl q\r’d’ra‘%

3% tgﬁ‘wgl[G\Fﬁﬁﬁ [

that the rocé cervings/shwon in Rimbmsx Figures 1, 2 and 3, are
Maya

likely to suggesst the idea that they represcnt a primitiva/horizon.

The point is that in our present state of knowledge, anything laya

which looks faisky prémit ive ought to be examined with skepticlsm,

rathd*than the reverse,

#

»!
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On the other hand?it remains perfeeily-piausivie~ poasible

that ZYaya speaking peoples occupied the area as primitives,

in the lowlands
beginning/thcir remarkable c¢limb in arhitecture, ceramics, writing,
A

chronology-astronomy and so on when stimulated by fairly sophisticated
yiddle Cultures (Spinden's Archaic)sfxet¥erxregiaxnsx whose roots
seem to be elsewhers. If this actually occurred, primitive elements

might theoretically be expected in the earliest efforts of kxme TvUE

though without a necessary connotation of extreme age. This 1is true
Maya culturq& especislly of stons sculpture, a department in which Tthe
/ skilled.
Tt would not be expected in ceramics, in which they were/
middle cultures had pa apparently not progressed very far fLinked with

‘stone sculpture, as far back as itxbEzxbx either has been traced,

glyphic i
is gtpyhie writing and the gaisardax long -count calendar, "aya

creations if distributlon means anything. This linkage, for the known
period, is very convenient, as in many cases ik the glyphs date the
sculpture. Here would seem to be an déieel ideal combination for
igya sculpture
tracing/back through time, and this has been done. The classical
A

example is at Copan, where Spindem placed carved stelae in a

ghgogo}ogig’gegpencc based on style, which was configmgd_bg_regd}ngs
L

\



fall to provide satisfactory transitional stages between known Maya

.

styles and techniques, and either primitive or Hxdd e 7 at gurax
forslgn sculpture.
This can be accounted for in several ways, xkixnixnhinh

The earliest carving may have been on wood, most of which is of course

N

long_since_destroyeds The sarlfs st_styles,_if not technigues, may have

been worked out in stucco, as were the masks of the famous

Uaxactun pyramid. Ifxemxkghexxuxfuxxm Exposed stucco has in mpat cases

{

disintpegrated unless in burlied positions, and of a multitude of
possible buried survivals we know next to nothing, Further it is
quite clear that early stone carvings themselves were later broken up
or otherwibe destroyed

ard -re-gHed-as-rore-butlding-stene~by the ﬁﬁaya themselves., This

is known to have occcurred at Copsn in the extrcme souiheast
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| Carvings on natursal rock surfaces, unlike those on sbwese- WOOd,.-

or in sbucco

dxurcozorx guarried stane ;xwre do not lend the salwves to HEkekox zXonx

easy destrucblonyzsithercby the elements,ar nor, like guarried

monam‘ntg, offer a readv source of building materisl ghen obsoiete
-~»t«\‘ /:! i \al“‘ % <
\r
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Piedras “egras im peripheral to the center of the southern

part of the area, but nevetheless hasz a long dated history and

Maya
some of the finest/sculptures known. Dearling in mnind the

actors discussed abovs, 1t seems to us tExExIhesEX PREX X EARNLA S

falr to rasie the question whether these rock carvings may nob

predate the long series of quarried and elasborstely carved

4
stalas, altars, and other pieces, and be the work of ‘relatively
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trial ? / posed
The ideal situation for a/jump across ﬁ%% early gap

in this manner would be a typically,maya city with a long series

of carved monuments on quaried stahe, coupled with the presence
some /

of rock carvingsgin Maya sty? e,rand others not so -easily

placed stylistically. This set-up we haﬁé at Piedras Negras.

/ ;
A subsid iary ideal condition /would be possitive proof that the

rock carvi.ngs precededed those on quaried stone, so mething which

Nevertheless
we do not h%yv~m1d which i; hardly to be expected./Bxperienced

(which the writqrs are not) grounds
students of Maya art/may find stylistic Ygases for an earlier

dating of some or all of’the rock carvings. Thexxz Nere exissence
description of rock‘carvéngs in this more or less peripheral xrxrax
part of the Maya area may be of interest to kkmxa students of

American rock carvings in general. ;
” ¥ Lot H#
For- the—above -reasons-mere=a eqﬁ&te accounts and i3lusirasio

E“ § P8 1 "‘f’/‘S { «f*‘ft,\{\”"-) ﬁ /) ///// (/
tilustrasdens of two carvings are presented to supplement thel/ -

free hand sketches and short ntfcies published by their

description and photograph
discoverer, Maler;_ together with.gm@@{ desceiption and shéohraph -

- am e e o= » e w»m = e e w o - -

of certain scrolls discovered by Dr. J. Alden Mason, as head of
A



the University Wuseum's expedition imx%28% to this site.
The phqﬁéraphs are of the original rocks in each
case. Because of the 1mposs ibility of pd%erly lighting these
9?%?; designs with{awaidebls)equipment at hand, all lines have been

followed, on the stone, with white chalk. In the case of the
two elbborate designs this proceedure is misleading tmxthe

in one respect: it is impossible to tell from the photoraph

elements

whether certain 2ismes are executed in relief or khyxmmxx are

merely outlinedby channels micked-or cut in the stone, These

S )

oL 5 \I'ME i
and other detedds are clarified in detailed descritplons at

the end of the paper.
The use of chalk of course, introtiuces thé human liability
to error. The scrolls were outlined and photographed by the
first of the two writers; most of the work on the others was
by the second..Both writers went over the latter designs carefully
before the pho?éraphs were taken and are agrmdA égreed that
doubtful

no/lines were chalked, though it is possible that some existing

lines were miss\ed.
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probably belongs in the general category pf=the

Perhaps a (wiew)general remarks will be of interest to

those who will not bother with the @etailed descriptions.

The scrolls (Fig. 1 ) go back thMaya times at least,

and are not to be ascribed to the modern ksmem Lycandone

Maya ofﬂvalley. This is proved by finding a slab bearing 3

\,.,\ 1&"
part of one of these scrolls in the debris of vaulted buildings

: T he
on the nearby Amrmptpiz Acropolis. 32%30 rocky, like that
13 a /ff/"
of the Sacrificial Rock, arﬁ‘submerged by the river during a

large part of the ygar, and both are much pitted and eroded.
ThnnuzisxnnwxnnzngpxufzraiZBzxnanxzmgxanthnzxanmizxznnx.

Since relief survives on the Sacrificlal rock, tkzppabxbIyxx

but not here, it is probable that the scrolls were never more

than lines cut in the rock. Found anywhere else they would rank as
pi@#og?aphs along with similér products of primitive peoiex

pGOpleéﬁ*rm»Ju??the world., °

T;e carving of Fig. 2, which is on the face qfvi

vertical cliff facing panxexpuznEs what are éagﬁsaﬁgafr¥ﬁ“

A

house mounds, well back from the river, is Mgya. Tgé design
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of two ﬁ%uded monstérs, the right head being clearly a familiar
£\ ;
: N &)

P

long-nosediGad? The condition of thre stonexg&'the left, and
1 \!_1 y

V2
|

surviving lines, make 1t clear that a large élement, presumably

| ¢
e &~

another he ad, has1been destroyed by scaling of the stone,
The glyph on the supposed monster's body scems to be six Ahay,
amdswdl%5£
The only possible reason for doubt is the positionﬂof the
dot. Both writers concur in the opinfon that the condition of
the stone to the left of the bar precludes the former presence
ofﬁother dots, now missing. Pgsa%%&yuepigraphiats~wi&l be able
tg_dﬁdmsdmwhﬁthermthfswg}yphmfs~a~Katun*nnﬂ*ngx—endtﬁg“ﬂate,
iﬁxamsz;zxzxixsttxznztzgziacasm%%\ﬂouidmbewtf*feua&~at“vther
Qitaa,and_pepigds, The trmkXimg vertical linesfpn)bur hypthesiéj
mark the belly scales of the reptilian monster.
Zrzx@rexzaax If wishes were horses we should certainly
set down the glyph "6 Ahau" as the ending day of a ¥mkum Haya
- '
time period of 7200 days calle%#ﬁatun, a significance which 1t
would have 1if found in the u kahlay katunob of late Yucatecan
hya V " ]
chrodg&les. Morley has suggested that certain "snake elements/

sm \,9('1a‘;“ /
(épg)added to the daXaAhau iﬁ;falanque Ixnmiprkiens Inscriptions,
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possibly (bo) indicate that the day and 1ts number are those of

] ]

,,.! ] - PRT N e

! 3

X
t‘m end of a Katun. In this conneotio'q Mr. Cre sson mmamm& wt—

~~~~~~ evtems

“that the peculiar and praminent u-shaped elements at “mximk either
end of ¥ tﬁe monster's body are not unlike the Palenque"snake"
elements. If thgy have the sugpested meaning here, omething
definite in the way of dating this carving in the exceedingly
precise " aya long count might be possible.

This carving xxxﬂxnpigzxzihnnxendxagainxtxzhaxzitiixzanx
in relief

 xkam@ as a whole stends out/from.the cliff face, especially at

the center, as indicated in Fig. 3. While both body and head
are outlined by this relief, all kimex interior lines are
channeled like those of the scrolls. But there is a very clear

tendency km for individual elements, such as the bar of the

//”n\, b6 FhEFS / ‘ép_"”. En

nunberal, (qé) the eye of the (Gw to bulge we ﬂuem the cut-in

J

1ines which deliniste it. Traces of red paint are still perfactly

~elear in these sunken lines wh%eh,/%part from good preservation,

differ in no important respect fram those of the scrolls.
The third carving, shown in Fig. 4, 1is lgjer's

\ "
YSaerificiasl Rock. This has weathered badly, and it is possible



R

that it was a very fine plece of Maya sculpture, The design is

Wr that on a sophisticated  Altar

very similar to a/round stone table,fAXmkxxAXtaxxid flesr 1.

-—--———-—.----—---———--—-———--—

The space between the two seated figures is deeply depressed,

throwing them into sharp relief."Interior"elementsI such as arms,

ear-plugs/and 80 on}are in lowery relief against the bodies.

But v
The deeply-channeled,wide-linef technic of the scrolls and
)

inner lines of the cliff carving occur here also/hﬁﬁavon,

—

in .

1-
}gﬁp‘L_’ notably fer the circular border; Such coarsley incised lines
/

are foreign to the quarried monuments of the city, and common to

-Mv;u;;uff,’ §tv wfi7~“ﬁw;wvf<’”“ ha s Suppésied Jo Yhe wrITer Yaup=
all three of the r‘ock ca_rvings‘ .\‘ +hic Cary Y may be umfinished, Tha thosi
t Al maojig ¢ +4 i g if« o F £ 3
\l he £Er MM > TRyg : &
all of these

If we could know that theee carvipgs(breda@&)the quarried

monument s and‘indulged a not uncommon predeliction for logieal
with plausibky

evolutionary schemes)we could/date them in the order presented;
A ;

seeing crude incising in all;’the introduction of relief in the

second)and 1ts refinement in the third; finally, stimulated by

{7 ¥ ) réegi
o/ )

rising building activity in stone, oradgy influences from more advanced
A1

centers, a shift to quarried stone for sculptural activity. The writers

have no intention whatever of suggesting such g ‘sequence as a

,/m

st ?



it
fact. Something like/does, however, seem to them a possibility

%%i;ﬂﬁﬁdf
ﬂpalgmics*wéa@&Aﬁmsmef%¥éﬁ€“dtffusianistusaho@;. Scupltures/wh«

sculptural and
are rare at a site noted for 1ts/30phistication,Awhich use

in varying degrees a technic known to many primitived peoples

=
e

on ﬁatural rock surfaces ,are, at first blush, more likeley to

/

B g S 1B of anelephant in

- e en em @ em W i @ GE  Wm M W w5 e S s @ e W W W e ® Jlm e W @®m o @

Other rock carvingswhich prébaly go back to classical Yaya times
are present in the region. Compare the decsign on a rock at

San Lorenzo with those on XxmkeEXxx®m supposed stone lintels
EABNXLuZ MAPF X 4 RE XW KAN ZENE 26 bX eu 2k 6¥ ZL EN2E X BXnRzRiud v Xz Ra xrxs
(Makanzxopzxaxtzzxxnzxzzzxﬁnzxzﬁzpzx@tzxn&zﬂaxixzxﬁnaxzxzpzxzs.
at E1 Cayo, La Mar,K and Piedras Negras (Maler, op. cit.,

Vol. 2 No. 2 pp. 85 and 94; Vol. 2 No.2, p. 75.). It must be
confessed th.t judging from Maler’s drawing of other desims :
at San Lorenzo (Vol.2 No. 2, p 206), the whole lot may be post- Jide Yhe
‘'01d Empire.) Two designs look like copies of classical carved
lintels.

o
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